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Looking out of the speeding Gr, just before the bridge that 1, :
notice two ducks standing ON @ toO-TArTHw, grass-covered mecﬁgf1 t;:;ge TCI;rYz r;z;t::m entrance, |
ventured out of Yarkon Parks after leaving the river, climbing up th, ﬁ;erb: ku rossid most likely
and the dedicated bike trall, and forging on to reach the lawn tha borders tl? e'v.vcestenr:g g f?°:;a th
park and the road along which we are driving. At that point, ek
using brisk duck steps, a[}g climb thle Median strip between t

all that remained was to cross the road, ( ]
. he lanes of traffic, k
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Eualyptus trees crowd a plot of forest thgi, stretclies

. cross a wide expanse at the edge of the park.
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—mostly mynas and rose-ringed parakee

ts, two invasive specles that have found their way to
freedom and have gradually become the most prominent residents of 4n increasingly
homogeneous [andscape; as well as hooded crows, which are the most common birds in Israel,

and whose predilection for building nests in tall trees, mostly Eucalyptuses, is well
documented— . / :
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. blend together with the background noise rising from the nearby road, which encloses the Vprot on all
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Ferdinand von Mueller (the Prophet of the Eucalyptus, as he was referred to), a German who

emigrated to Australia for health reasons, was an enthusiastic eucalyptologist and the first
government botanist of the Colony of Victoria. Mueller is credited with the rise of the

eucalyptus tree’s reputation in the mid-nineteenth century, leading to Its spread across the

4 Northern Hemisphere.
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The myna, a bird of the starling Family, priginated in South Asia's tropical regions. During the 1990s,

mynas had been brought to the Zapari (3 bird park that used to stand in Yarkon Park but which
closed a few years ago) ;
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—just over a hundred year I !
Victoria to fight against agy Ously, the birg

'-
had réught to the bird m
of the Australian CONtinen;.__ Ktura! pests; 'to da been brought arkets of

¥» mygas,dominate the entire eastern seaboard
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and had apparentl)' either €scaped or \ : g it "/

commonly found bird In Israel, - fEI_eased fm{" c"PﬂVfF}«ln 2020,‘fh’e'y are{he fourth most
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Rose-ringed para eets, a specieg of tropica parrots who
brought toa;str;‘:gl {;om h:n-as e;«?tic caged birds in, the 1940s, Their predominance in the urban
l;{:ff:ﬁf;red ori)::n ;‘ael ;:; axhtil;; Zzzth most cpmmg}u bird species in Israel, gives rise to a kind of
‘ m . - . . ‘ v
’ Seems tc: }thnve in the conditions of a Mednterr;wean jungle.
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live in large flocks In Africa and Asia, were
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Should I turn the air conditioning on, 1 asked the plano tuner; I prefer you don't, he replie d:
otherwise, I'll have to tune to it. It's beﬁter not to wait three years, he said, I'll do what | an, see how
. flat (the pitch has gone), 433 Hz. 4 - i
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Reading J.A. Baker’s The Hill of Summer invites the reader to enter another dimension, where we are
called to observe and listen to the many-hued, infinite wholeness of nature. Qur physical
Y surroundings while reading the book f_

] Jhere 1s less haze. The air is warm with
The morning brightens slowly 45 the wind frf;/’;iﬁ?m s down into the gorse, leaving a birch-
the songs of dlistant blackbirds. A willow w;r b gove. It leaps from spray to spray,
tWig trembling. Its dark-shining €% scans te 5 igs g0 Dl This Is It lfey this tireless
Peering inzenrly, snapping up Smell INSECS WU 0 yten as soon as uttered the feaf
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: iaunty song 0%
fluttering and falling the effortiess different 13cé %?

shadows moying endlessly over the in { )
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alter the way we listen o

' . Ao ‘ \
: X Jts words. Reading in a qulet, snug rodm is entirely different from the
expe rfence Of reading 1n 3 busy street café, The qulet room aIIOOH?Srl the reade):’s full participation in ihe
experience of nature (as it rises from the pages), Réhding in an o'utdoor café is like superimposing
two spaces on top of each other, and s analogous t0'a schizoplirenic listening €XPerience, where
Baker’s idea of nature collapses into the'&urrounding urban noise and is subsumed by it.
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The idea for \7.'9M wiv 7213 8 Fauna developed from g & ] \
ea fo remnants, dep veryda
d ar : : «' = Gebris, and other € y
Mutatiops Shat | foun p ound me, in my dally surgoundings here in Tel f ? in the Intersection |
between urban life and nature. 1 first framed them in the vish Avivy (
ways to coMmunicate them via sound With @ visual realm and then moved on, exploring
in this plece =~ guitar. crotales o r;bass € exception of the saxophgre, all of the instruments
' iy AR ESC0NE » and cymbals — were playedsing a bow. During our

session in the studio g
rooftop above ys a,&?:rzlg?de surroundings of southern Te| Aviviwere recorded from the \
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Tom Soloveitzik 15 a musician and artist based In Tel Afvlv, Israel. He works with the matertality of
sound, the practice of listening, and the pof"“dalm;(o nrr;xeceord'"g [a “field] through performance and
writing, He co-directs Ensemble Musica NOV2 for experimental music and the Holon Scratch

Orchestra,

, !
https:/ /www.tomsoloveitzik-net
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¥ 4 £ ;/‘,j_,:e Orr Sinay - double bass

/’ , B * Yoni Niv - crotales

A A Shaul Kohn - acoustic guitar
Sl | o Haggai Fershtman - cymbals
e : ,f/ / Tom Soloveitzik > tenor saxophone &
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724th, 2018 ‘é‘m Stud 055 »Jel Aviv
ha p;caone on July y VI8, uto josne
Recorded by Ishay Mixed & Mastered by AF Jones at Lammal Audto —

r. _ , : Cover design by Avihal Mizrahi
. e Photographs by Valery Bolotin
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